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Music

Junior Recital
Lauren Wargin, Soprano
Lauren Pritzl, piano, Jason Holz, guitar

&
Erin Hanke, Saxophone
Sarah Kiefer, piano

Friday, April 6, 2018
4:00 p.m.
Birder Hall

~Program~
“Laudamus te” from Mass in C Minor...........................Wolfgang Amadeus Mozart (1756-1791)
Lauren Wargin, soprano
Concerto in E- Flat Major Op. 109............................................Alexander Glazunov (1865-1936)
Erin Hanke, Alto Saxophone
Der Küss................................................................................Ludwig van Beethoven (1770-1827)
Die Lotosblum................................................................................Robert Schumann (1810-1856)
Lauren Wargin, soprano
Cinq Danses Exotiques..........................................................................Jean François (1912-1997)
1. Pambiche
2. Biocio
5. Merengue
Erin Hanke, Alto Saxophone
“I Attempt From Love’s Sickness To Fly” from The Indian Queen
Henry Purcell (1659-1695)
Deh, con me non vi sdegnate........................................................Ferdinando Carulli (1770-1841)
Lauren Wargin, soprano
Jason Holz, guitar
Sicilienne...............................................................................................Pierre Lantier (1910-1998)
Erin Hanke, Alto Saxophone
Printemps Dernier...............................................................................Jules Massenet (1842-1912)
“L’heure exquise” from Chanson grises............................................Reynaldo Hahn (1874-1947)
Lauren Wargin, soprano
Descending Into Light................................................................................Inez McComas (1977-)
1. As I fly Above the Ground At Night
2. My Eyes See Lights Upon the Ground. As I move Closer They Twinkle for Me…
3. Such a beautiful Reverse
Erin Hanke, Alto Saxophone
Nicholas Hanke, Trombone
Slumber Song...........................................................................John Alden Carpenter (1876-1951)
Io voglio amarti!...................................................................................F. Paolo Tosti (1849-1916)
Lauren Wargin, soprano

~Program Notes~
“Laudamus te” from Mass in C Minor
Premiered in the fall of 1783 at St. Peter's Abbey in Salzburg, Mozart’s Mass in C Minor, often
referred to as the “Great Mass in C Minor,” was never finished by the composer himself (the
manuscripts were eventually reconstructed in 1901 by Alois Schmitt). “Laudamus te” is the
second movement of the Gloria and was originally composed for solo soprano voice. This piece
contains extremely ornamented and fast moving vocal lines, which were no longer allowed in
the church at the time of composition. However, this piece was not a commission, rather it was
possibly written as a peace offering to Mozart’s estranged father, who objected to his marriage,
and as a hymn of praise for his wife, who ultimately sang one of the soprano solos at the work's
premiere, which could account for the vivacious compositional style.
Laudamus te.
Benedicimus te.
Adoramus te.
Glorificamus te.

We praise you.
We bless you.
We adore you.
We glorify you.
Translation by Lauren Wargin

Concerto in E-Flat Major Op. 109
Alexander Glazunov was born in 1865 in Russia. He studied under Rimsky-Korsakov before
becoming a professor at the St. Petersburg. After the Russian Revolution Glazunov moved to
Paris where he composed his saxophone concerto in 1936. Glazunov was struggling to have his
compositions performed in France and composed this work for the new instrument of the time,
the saxophone. The work features folk-like melodies similar to his earlier Russian works,
particularly the opening melody, which expresses Glazunov's longing for his homeland. The
work is a free rhapsody, lyrical and melancholy with, a few scherzo interjections. At the
midpoint, the saxophone takes a long, increasingly agitated cadenza before dying away. The
soloist then reminisces with lyrical themes while remaining animated and the concerto
concludes with trills and conventional bravura and gestures.
Der Küss
In 1825, “Der Küss” was the last of Beethoven’s songs to be published. Originally rejected by
the publisher for being “too brief,” the piece has now become one of the most famous and often
performed Beethoven pieces. The poem by Christian Felix Weiße that Beethoven set to song
tells the humorous tale of wanting the companionship from a woman named Chloe.
Beethoven’s compositional techniques clearly evoke the emotion, humor, and fervency of the
poem through harmony, articulation, and tempo.
Ich war bei Chloen ganz allein
und küssen wollt’ ich sie,
und küssen,
küssen,
küssen wollt’ ich sie:

One day with Chloe when alone,
To kiss her did I try,
To kiss her,
Kiss her,
Kiss her did I try:

je doch sie sprach,
sie würde schrei’n,
es sei vergeb’ne Müh.

And tho’ she vow’d
That she would scream,
The task was all in vain.

Ich wagt’ es doch
unt küsste sie,
trotz ihrer Gegenwehr.

But yet I tried,
And kissed her too,
Tho’ she at first was coy.

“Und schrie sie nicht?”
Ja wohl, sie schrie, sie schrie,
doch lange hinterher,
doch, ja doch!
doch lange hinterher;
sie schrie doch lange hinterher,
ja lange hinterher.
Text by Christian Felix Weiße (1726–1804)

“She screamed, no doubt?”
Oh! Yes, she screamed, she cried,
But a long while after that,
But, yes but!
A long while after that she cried,
She screamed a long while after,
Yes, a long while after that.
Translation by Lauren Wargin

Die Lotosblume
Translated, “The Lotus Flower,” Heinrich Heine’s 1827 poem “Die Lotosblume” was set to
song by Schumann in 1840. This delicate piece tells the story of the beautiful lotus flower that
only blooms to reveal herself at night to her lover, the moon. Although short, and demanding
only a small range from the singer, this delicate and tender tune unquestionably embodies the
poetry of Heine.
Die Lotosblume ängstigt
Sich vor der Sonne Pracht
Und mit gesenktem Haupte
Erwartet sie träumend die Nacht.

The Lotus-flower doth languish
Beneath the sun's fierce light;
With drooping head she waiteth
All dreamily for night.

Der Mond, der ist ihr Buhle
Er weckt sie mit seinem Licht,
Und ihm entschleiert sie freundlich
Ihr frommes Blumengesicht,

The Moon is her true lover,
He wakes her with his glance:
To him she unveils gladly
Her gentle countenance.

Sie blüht und glüht und leuchtet
Und starret stumm in die Höh';
Sie duftet und weinet und zittert
Vor Liebe und Liebesweh.
Text by Heinrich Heine (1797-1856)

She blooms and glows and brightens,
Intent on him above,
Exhaling, weeping, trembling,
With ever-yearning love.
Translation by T. P. Perrin

Cinq Danses Exotiques
Jean Françaix, a French composer and pianist, first studied music with his father, then later,
composition with Nadia Boulanger. Françaix often used traditional forms and his compositional
style frequently showed charming simplicity. The Danses Exotiques was originally written as a
duet for two pianos in 1957 and was titled Huit Danses Exotiques. In 1961, Françaix set five of
the movements of the Huit Danses Exotiques for Alto Saxophone and piano and dedicated it to
Marcel Mule. A pambiche is a dance variant of the merengue, a Dominican folk dance. It is a
merengue, but slower, more rhythmic, and easier to dance. This dance slowed the merengue to
accommodate the “Yankee” soldiers occupying the Dominican Republic, because they had a
hard time dancing the fast-paced merengue. The baião is a rhythm that, though not very wellknown outside Brazil, has enormous influence over much of the modern Brazilian music. The
traditional instrumental baião is a musical form based on an ancient figure dance or ballroom
dance of European origin. The origins of the merengue lie in the pan-caribbean region of Haiti,
Venezuela, Colombia, and Puerto Rico. This new dance form fused European contredanse with
local African-derived elements.
“I Attempt From Love’s Sickness To Fly” from The Indian Queen
“I Attempt From Love’s Sickness To Fly” is an aria from Henry Purcell’s largely unfinished
semi-opera, The Indian Queen. With text by John Dryden, an English poet and playwright, this
semi-opera (also called a “Dramatic Opera” or an “English Opera”) combined the attributes of a
spoken play with singing and dancing. It was created as a revised operatic edition from John
Dryden’s 1664 play of the same name. This aria is sung by the character Queen Zempoalla, and
despite the bright melody and light guitar accompaniment, she sings of her longing and despair.
I attempt from love’s sickness
to fly in vain,
Since I am myself my own
fever,
Since I am myself my own
fever and pain.
No more now,
no more now,
Fond heart, with pride no more
swell;
Thou can’st not raise forces
Thou can’st not raise forces
enough to rebel.

I attempt from love’s sickness to fly in
vain,
Since I am myself my own fever,
Since I am myself my own fever and pain.
For love has more pow’r and less mercy
than fate,
To me us seek ruin,
To make us seek ruin and love those that
hat.
I attempt from love’s sickness to fly in
vain,
Since I am myself my own fever,
Since I am myself my own fever and pain.
Text by John Dryden (1631-1700)

Deh, con me non vi sdegnate
Spending most of his life in Paris, Italian composer Ferdinando Carulli (1770-1841) composed
over four hundred works for classical guitar in his lifetime. Through timbre, harmony, and
sublime technique Carulli raised the standards of guitar artistry for generations to come.
However, Carulli did not limit himself to solo guitar, but composed for pairings of guitar with
other instruments as well, most notably, the voice. “Deh, con me non vi sdegnate” is an arietta
for voice and guitar with two sections, “Largo” and “Allegro”, that beautifully displays the
talent of the vocalist and guitarist equally.
Deh, con me non vi sdegnate, Oh, do not be indignant with me,
Care luci del mio bene,
Dear light of goodness,
Care, care luci del mio bene. Dear, dear light of goodness.
Vostra colpa oh luci amate
é la fiamma del mio sen,
Sì, é la fiamma del mio sen.

Your guilt, oh light of love,
It is the flame of myself,
Yes, it is the flame of myself.

Se lontan ben mio tu sei,
Sono eterni i dì per me,
Son momenti giorni miei,
Idol mio, vicino a te.

If you are distant from me,
The days for me are eternal,
These moments and days are mine,
My idol, near you.
Translation by Lauren Wargin

Sicilienne
Pierre Lantier was a french composer and pianist and husband of fellow composer Paule
Maurice. Lantier was affiliated with Paris conservatory and won the prestigious Prix de Rome
composition scholarship. Sicilienne was published in 1944 for Alto Saxophone and Piano.
Lantier’s composition contrasts an aggressive middle section with the more lilting and passive
outer ones.
Printemps Dernier
Jules Émile Frédéric Massenet (1842-1912) was a French composer of the Romantic era, best
known for his operas, of which he wrote over 30, and more than 200 songs. Massenet set the
poem, Printemps Dernier, by Philippe Gille (a french opera librettist and dramatist) to song to
create this piece. Vincent d'Indy (1851-1931), a French composer and teacher wrote that there
was "a discreet and semi-religious eroticism" in Massenet's music, perhaps this can be heard in
this charming love song.
Vous en souvient-il, Madeleine,
De ce beau jour de l'an dernier
Où je vous coiffais de verveine
Auprès d'un buisson d'églantier?..

Do you remember, Madeleine,
From this beautiful day of last year,
When I styled your hair with verbena,
And with the wild roses?

Nous jurions aux feuilles nouvelles
Tout ce qu'on peut jurer, hélas !
Jusqu'à des amours éternelles...

We swore to new leaves,
All that can be sworn, alas!
To eternal love…

Au printemps que ne fait-on pas !...

In spring what would not we do!

Avez-vous encor, Madeleine,
Souvenir de cet églantier?..
Où donc est-elle la verveine
De ce beau jour de l'an dernier?..

Do you still, Madeleine,
Remember the wild roses?
Where is she, the verbena,
From this beautiful day last year?

Oh ! ne rougis pas... ma folie
Ne va pas jusqu'à demander
Plus à ton cœur qu'à la prairie...
Les fleurs de ce printemps dernier !...
Text by Philippe Gille (1831-1901)

Oh! Do not blush… my madness,
Do not go so far as to ask
More of your heart than to the meadow…
The flowers of last spring!
Translation by Lauren Wargin

L’heure exquise
Published in 1892, “L’heure exquise”, is the fifth of a set of seven songs by Reynaldo Hahn
(1874-1947) entitled Chansons grises, or “gray songs.” Hahn, originally from Venezuela, was a
naturalized French composer best known for his songs that were commonly composed in the
style of the mélodie, a French art song similar to the German lied, developed in 19th century
France. The text for a mélodie was usually taken from contemporary and serious poetry. Also
drawing inspiration from the delicate paintings of French painter Jean-Antoine Watteau (16841721), Hahn is able to create a beautiful and tender melody.
La lune blanche
Luit dans les bois;
De chaque branche
Part une voix
Sous la ramée…

The white moon
Gleams in the woods;
From every branch
There comes a voice
Beneath the boughs…

Ô bien aimée.

O my beloved.

L'étang reflète,
Profond miroir,
La silhouette
Du saule noir
Où le vent pleure…

The pool reflects,
Deep mirror,
The silhouette
Of the black willow
Where the wind is weeping…

Rêvons, c'est l'heure.

Let us dream, it is the hour.

Un vaste et tendre
Apaisement
Semble descendre
Du firmament
Que l'astre irise…

A vast and tender
Consolation
Seems to fall
From the sky
The moon illumines…

C'est l'heure exquise.
Exquisite hour.
Text by Paul Verlaine (1844-1896) Translation by Richard Stokes

Descending Into Light
Inez McComas grew up in the small town of Labelle, Florida where her first interests in music
began with learning to play the clarinet and saxophone. During her first year of college as a
saxophone performance major, she began composition lessons as a side note. Her works have
since been performed across the United States of America as well as Canada, the Netherlands,
France and Spain in multiple universities and festivals. She has previously taught at Universities
and now works as a freelance composer. “Descending Into the Light” expresses airplane travel
at night. The first flies by with a light melody and quick runs that push the boundaries of both
the Alto Saxophone and the Trombone. In stark contrast, movement two begins with a mostly
blank canvas. Before long, a twinkle disturbs, grows, and bursts forth until the amount becomes
overwhelming. The last movement is an occasion of reflection created by simple melodies that
have their shapes delicately transformed. The names of the movements put together form a short
poem.
As I fly Above the Ground At Night My Eyes See Lights Upon the Ground. As I move
Closer They Twinkle for Me…Such a beautiful Reverse.
Slumber Song
John Alden Carpenter (1876-1951), an American composer, studied at Harvard University,
eventually travelling to London and Rome to study with Edward Elgar (1857-1934). Later
returning to the U.S. to study in Chicago, Carpenter composes his piece “Slumber Song” in
1920. However, more than twenty years later, Carpenter returns to the piece during WWII and
orchestrates it for voice and orchestra in May of 1943. Following a ternary form, this song uses
three distinct sections to portray the poem that is not a lullaby itself, but rather a poem about
lullabies.
Sleep; and my song shall build about your bed
A paradise of dimness. You shall feel
The folding of tired wings; and peace will dwell
Throned in your silence: and one hour shall hold
Summer, and midnight, and immensity
Lulled to forgetfulness. For where you dream,
The stately gloom of foliage shall embower
Your slumb’ring thought with tapestries of blue.
And there shall be no mem’ry of the sky,
Nor sunlight with its cruelty of swords.
But, to your soul that sinks from deep to deep
Through drown and glimmering colour, Time shall be
Only slow and rhythmic swaying; And your breath;
And roses in the darkness; And my love.
Text by Siegfried Sassoon (1886-1967)

Io voglio amarti!
Francesco Paolo Tosti (1849-1916) was a popular song composer of the late Victorian and
Edwardian period. Writing over 350 songs in Italian, English, French, and the Neapolitan
dialect, his pieces, with sunny melodies and intense emotions help define the “ultimate Italian
song.” Tosti himself was a skilled pianist and vocalist. He commanded a great knowledge of
vocal technique both as a performer, a lyric tenor, and as a teacher. His songs are often
described as exceptionally facile, sensual, and pleasurable to sing.
Come l'onda va il lido a bacciar,
Come il sol manda raggi sul mar,
Come un canto d'angel vola in alto nel ciel,
così te ricercoa , amor!

As the wave goes to the beach to kiss,
As the sun sends rays on the sea,
Like the song of angels flying high in the sky,
So you search, love!

Come il tralcio a la torre si tien,
come brina d'un fiore nel sen,
come l'ombra al fulgor e la notte al'albor,
così a te avvinto ho il cor!

As the branch to the tower is held,
Like the frost to the flower,
Like shadow to brilliance and night to daybreak,
So my heart is yours!

Come luna che fredda si sta su le nubi,
o solinga senza, come roccia fatal,
che tentare non val, così tu non hai pietà!

Like the cold moon you are in the clouds,
Or without loneliness, like mortal rock,
It is not worth to try, you do not have mercy!

Come l'ala notturna del golfa
la rosa morir su lo stel,
come acuto pugnal squarcia un petto regal,
così tu m'uccidi, o crudel!

Like night at the gulf,
The roses will die at the base,
How a piercing dagger stabs a royal chest,
So you kill me, oh cruel!

Ma non vale il tuo cieco rigor,
te pur vince un acceso dolor!
Finchè in vita sarò, a te sempre dirò: Io
t'amo!
Io t'amo, Io voglio amarti ognor!

But it is not worth your blind harshness,
You even overcome the burning pain!
As long as I live, I will alway tell you: I love
you!
I love you, I want to love you forever!
Translation by Lauren Wargin

This recital is presented in partial fulfillment of the Music Education degree.
Ms. Wargin is in the studio of Dr. Yi-Lan Niu
This recital is presented in partial fulfillment of the Music Education degree.
Ms. Hanke is in the studio of Dr. John Salerno
The use of cell phones, cameras, or recording devices is strictly prohibited.

St. Norbert College Music Department Events
2018
April
7
Emily Hacker, Music Recital, Old St. Joes Church, 2:00 p.m.*
8
Bell Choir Concert, Birder Hall, 2:00 p.m.*
10
Chamber Music Concert, Birder Hall, 7:30 p.m.*
13
Emily Rosenfeldt & Sarah Hanna, Jr. Voice Recital, Birder Hall, 4:00 p.m.*
13
Savanna Meo, Voice & Kieran Wallace, Trumpet, Jr. Recital, Birder Hall, 5:30 p.m.*
14
Maria Sausen, Sr. Vocal Recital, Birder Hall, 2:00 p.m.*
15
Emily Brewer, Sr. Saxophone Recital, Birder Hall, 1:00 p.m.*
20
Delaney Sieber, Clarinet & Bryce Daniels, Trumpet, Jr. Recital, Birder Hall, 4:00 p.m.*
20
Spring Band Concert, Walter Theatre, 7:30 p.m.
21
Hannah Knutson, Sr. Vocal Recital, Birder Hall, 2:00 p.m.*
22
Ana Bakken, Sr. Vocal Recital, Birder Hall, 2:00 p.m.*
24
Fresh Ink Concert, Birder Hall, 7:30 p.m.*
26
Instrumental Jazz Concert, Walter Theatre, 7:30 p.m.
27
Rylee Kramer & Megan Lau, Jr. Flute Recital, Birder Hall, 4:00 p.m.*
27
Spring Choral Concert, Walter Theatre, 7:30 p.m.
28
Connor Klavekoske, Senior Piano Recital, Birder Hall, 7:00 p.m.*
29 Organ Plus, Collaborative Recital for Organ, Piano, Guitar and Voice, Dr. Yi-Lan Niu,
soprano, St. Norbert Abbey, 2:00 p.m.*
May
1
Honors Recital, Walter Theatre, 7:30 p.m.*
June
11-15 Summer Band Camp, Walter Theatre, concert on the 15th @ 7:30 p.m.*
For info go to: www.snc.edu/music/camps
*Free Admission
***Special Ticket Pricing
For Tickets: www.snc.edu/performingarts

